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JD Malat Gallery is proud to present ‘Stolen
Stories’ by Ghanaian artist Kojo Marfo for
UNTITLED ART Miami, from 29 November
until 4 December 2021. After captivating
a global audience with his first solo
exhibition in London, Marfo has become
internationally recognised for his unique
style that fuses stylistic elements of Akan
art with Western references. ‘Stolen Stories’
marks Marfo’s first solo presentation in the
United States, providing the international
audience of Miami with exclusive insight
into a series of five new paintings and his
first foray into sculpture.
Informed by Marfo’s observations and
experiences of different cultures and
societies, ‘Stolen Stories’ unveils his vibrant
interpretation of the diverse narratives
of different people he has encountered
throughout his life. The new series of
anonymous portraits, group portraits
and sculpture not only reveals Marfo’s reimagining of the lived experience of others,
but also offers a shared experience of
gender and cultural identity in an effort to
break through the barriers of histories and
geographies.
Marfo developed his interest in art and
visual culture through the traditional Akan
artifacts, sculptures and carvings that he was
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exposed to as a child in Ghana. Referring
to himself as an Afro-Expressionist,
Marfo fuses elements from his Ghanaian
background with Western Art references
to critically engage with themes of identity
and multiculturalism. As Marfo states :“I
want my artwork to create a connection
with people, to be a symbol for everyone
to relate to. No matter what you are going
through, or where you live, I want my art to
help people think and reflect on their inner
lives and how it relates to the wider world.”
Akan art plays a significant role in Marfo’s
quest to create a collective experience. The
distinctive armless figures and mask-like
faces in his paintings, as seen in Stranger
#11 for example, are inspired by the stoic
forms of Akan fertility dolls as well as other
African carvings. As suggested through
the title ‘stranger,’ no distinctive identity
is apparent when looking at the mask-like
faces. As a result, each figure and each
‘story’ throughout Marfo’s body of work
easily resonates with the viewers.
Anonymity foregrounds Marfo’s artistic
strategy to formulate a shared experience:
“In our world, where reality breathes life into
so many divisions, an un-reality is needed
to emphasise the universality of our human
desires, needs and fears and to create an

environment where we can better see that
what drives each of us is what drives all
humans.” The ‘masked’ depictions and stoic
figures therefore present a symbolic, rather
than naturalistic depiction of humanity,
whose anonymity and “un-reality” invites us
to contemplate how we read ourselves in
relation to the stories and lives of others.
The complex web of influences at play in
Marfo’s work highlights the truly open, and
all-embracing nature of his artistic approach.
The artist often speaks of casual encounters
from his time living in New York, and now
in London. The stories he has heard from
strangers, neighbours and friends flood
his memory on a daily basis and inspire
the crucial message of acceptance which
is at the heart of Marfo’s work, a message
that is also beautifully materialised in the
embracing figures in the sculpture Treasure
of the Heart. The portrayed desire for
closeness gives the viewer an insight into
the humanistic nature of ‘Stolen Stories.’
Marfo references Western art to highlight
the universality and cross-temporality of
the stories presented in the exhibition.
The adornments such as the neck ruffs
and pearl necklaces depicted in Heritage,
Offspring and Reparation are inspired by

aristocratic dress as seen in Old Master
Baroque and Tudor portraiture. Marfo
breaks the boundaries between class and
cultural divisions with his unique fusion of
artistic inspirations, derived from Africa
and the traditional West. In so doing, the
lineage referenced in Heritage, or the
action of making amends with one another
in Reparation, or indeed too, the familial
tension expressed in Offspring, become
universal stories experienced across time
and space. Thus, ‘Stolen Stories’ allows for
freedom of interpretation and encourages
viewers to reflect on personal stories and
the lives of others.
Marfo first came to the attention of JeanDavid Malat, Founder of JD Malat Gallery,
when the likes of art world players such as
Gavin Turk and Simon de Pury voted him
as one of twenty-five artists in the gallery’s
mid-pandemic 2020 open-call exhibition
Isolation Mastered. Since then, Marfo had
his first major solo exhibition in London with
work featured in essays by art historian and
Programme Director at Sotheby’s Institute
of Art, Dr David Bellingham. Marfo’s work
has also been acquired by top international
collections spanning Great Britain, Europe,
Asia and the United States of America.
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The Last Bond, 2021
Acrylic on canvas
66 7/8 x 71 1/4 in
170 x 181 cm
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Heritage, 2021
Acrylic on canvas
66 1/8 x 74 3/8 in
168 x 189 cm
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Reparation, 2021
Acrylic on canvas
69 5/8 x 67 3/4 in
176.7 x 172 cm
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Offspring, 2021
Acrylic on canvas
66 1/2 x 56 1/4 in
169 x 143 cm
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Stranger #11, 2021
Acrylic on canvas
64 1/8 x 53 7/8 in
163 x 136.7 cm
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Treasure of the heart, 2021
Patinated bronze
15 7/8 x 6 1/8 x 23 5/8 in
40.3 x 15.3 x 60 cm
Edition of 6 plus 2 AP
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Kojo Marfo in his studio.
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